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Bulletz + Shells (2008), Ebony Patterson,

-~ mixed media installation.

BY LEISHA CHEN-YOUNG

t seems art can no longer be defined in
simple terms. Long gone are the days when
it referred to the creative process of applying
paint to canvas, or even using one’s hands
to create a ceramic piece. But, if we turn to
the Oxford English d1ct10ncuy for assistance, it

puts it quite simply, “the expression or

application of creative skill and nnagmahon .
Creativity and imagination, the two essentlctls in

 creating works of art.

It is with this in mind — and a very open one
at that — that visitors should approach the

"Isaac © Mendes Belissario:

from the Gallery’s permanent collection that

-acts as the bridge between our artistic past and

future, the Curator's Eye steps in to complete the

‘journey of Jamaica's visual culture. What results

then, is on omalgomation of works thet
continues to blur the lines of definition and
expectations of the artistic process.

Curated by the acclaimed artist, professor,

art critic and curator, Keith Morrison, Curator's

Eye sets out to discuss and explore - o
presence of ceremony ... ..l in Jamaican
culture, and how i - ~—- cmd integrates
music, per’ .rmance,- and wal arts, a
““mmon practice in African ....d asan art. 1
wanted to create an exhibition that would
explore a wider range of art experiences in
Jamaica,” Morrison tells SO, “including
performances, festivals, rituals and religicus
practices that - - beautiful and powerful, but
which are not generally considered art in
Jamaica.”

Ritual then is evident from the ‘moment you
enter the exhibition. Khepera Oluyia
Heatshentwa's Carboen Black: The Stolen Legacy-

nir'si,

;Sty)l&e

O'Neil Lawrence, but in a very nonatr unonal
manner. Morrison describes  La® “ence's
—~owerful and evocatively beautiful bl _k and
white photographs, as “allegoricc? drarucrs that
are staged with humon models.” They dre both
personcd and communal, speaking 1o mankind
in a wider capdcity, yet still offering an intimacy
from the artist himself. But by using the humans
simply as ‘models', the anonymity speaks to the
themes on a universal plane, elevating the more
traditional mediumn. In fact Morrison goes on to |
say that they are “images of the eternal

. symbiosis of humans and their communion’ w1th

“Curator's Eye III: Ceremony in Space, Titne and ;;‘-,.-"the mysteries of the seqt
Sound". Alongside the previous :fub lt:;'::j " collages of iconic images that can'be séen as a

Emancipation in Jamaica”, and select pieces

Crichton, on the ‘other hand cotnistructs

whole, or as individual pieces, in both cése 5 the
layering of images deepens its complexity:and
texture, Morrison suggests, combining an order
and randomness that specks to the "duality of
the natural order of life”.

When it comes to art that moves through time,
space and sound, the video and projection work
of Albert Chong, Ras Kassa, Tal Rickards ‘and
Oneika Russell introduces the audience to a
new framework, a fluidity that draws from the
perplexity of modern human existence.
Whisperings of isolation, loneliness, identity,
spirituality and cultural expression are heard
through these pieces, incorporating the
experience of sound in art, as well as the
visuals. Taking the experience that cne step
further, Ras Kassa formulates his video
installation inside a burnout living room setup,
extending the 1ideas of decay and
decomposition, fully entrenching the viewer in
his world.

The explicit and uninhibited work of Lawrence
Graham-Brown — accompanied with a sign that
reads “Unaccompanied children not allowed”






